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Gjenlesing

(_lesepraksis) Det & lese samme tekst to eller flere ganger, med kort eller lang
avstand 1 tid mellom hver lesing. Gjenlesing skjer ofte for detaljene 1 teksten
snarere enn den store spenningskurven. En tekst kan eventuelt gjenleses pa et annet
sprak (f.eks. forst pa engelsk, og deretter pa norsk nar teksten blir oversatt).

“Rereading a book at another stage in life can give us insights into who we were
then and who we are now.” (Dominic W. Massaro 1 https://cpb-us-el.wpmucdn.
com/sites.ucsc.edu/dist/0/158/files/2015/04/MassaroReviewofBaron.pdf; lesedato
21.06.23)

“Birkerts (1998, 340-41) and Galef (1998, 25) each identify two reasons that a
reader may return to a text. First, one may reread to achieve a greater discernment
of and mastery over the text. [...] A second reason to reread a text, particularly one
read for pleasure, is that often, “we recall not so much the contents of a novel but
our reactions to it” (Birkerts 1998, 341). According to David Galef, rereading
therefore enables a form of time travel, “not just as excursion to the world and era
of the text, but a near repetition of the reader’s experience of earlier feelings”
(Galef 1998, 25). Birkerts (1998, 341) likens rereading a novel to an encounter with
an old lover. Whereas one may anticipate that the former lover has changed, one
expects the words on the page to have stood still. A rereading forces us to
recognize that it is we who have in fact changed since the initial reading: “When
we return to a book, we encounter more than just the author’s words — we
simultaneously tour the picturesque ruins of our former selves” (Birkerts 1998,
341-42).” (Pamela McKenzie og Elisabeth Davies i Rothbauer, Skjerdingstad m.fl.
2016 s. 149-150)

Gjenlesing skjer av flere grunner, “men jeg tror de kan deles i to grupper: Vi er pa
jakt etter oss selv fra dengang, eller vi leser fordi vi har en anelse om at det noe mer
1 denne teksten enn vi fant forste gangen.” (litteraturprofessor Willy Dahl 1
Bokvennen nr. 412002 s. 54).

“A lese en roman om igjen mange &r senere kan vare en selsom opplevelse; i
gjenlesningen kan du sperre deg om romanen holder, om den er blitt datert eller



snarere oppleves mer relevant. Men du konfronteres ogsd med hva i deg selv som
holder, hvilke syn og oppfatninger som har falmet eller blusset opp.” (Carina E.
Beddari i Morgenbladet 12.—18. mai 2023 s. 44)

Den tyske 1700-tallsfilosofen Immanuel Kant “was a man of such regular habits
that people use to set their watches by him as he passed their doors on his
constitutional, but on one occasion his time-table was disrupted for several days;
this was when he was reading [Rousseau’s]| Emile. He said that he had to read
Rousseau’s books several times, because, at a first reading, the beauty of the style
prevented him from noticing the matter.” (Russell 1993 s. 678)

Den nederlandske middelaldermunken Thomas a Kempis skrev den religiose
veiledningsboka Om Kristi etterfolgelse pd 1400-tallet. Pa slutten av 1700-tallet
leste en tysk baker ved navn Ordemann, bosatt i Bernburg i Anhalt, Kempis’ bok
37 ganger etter hverandre i lopet av 11 ar (1781-92) (Barbier 2000 s. 177). Dette er
et eksempel pa det som historikeren Rolf Engelsing kaller intensiv lesing.
“According to one historian, Rolf Engelsing, a “reading revolution” took place at
the end of the eighteenth century. Before then, “intensive” reading prevailed — a
practice of scouring only a few books, such as the Bible and Pilgrim’s Progress
among English-speaking Protestants, over and over again.” (Robert Darnton i
http://www. huffingtonpost.com/robert-darnton/reading-now-and-then_b_ 30876
7.html; lesedato 21.06.13)

Da den tyske dikteren Johann Wolfgang von Goethe 1 1808 “had a series of
interviews with Napoleon the conversation turned mainly on Werther, which the
Emperor claimed to have read seven times.” (Boyle 1997 s. 175) Unge Werthers
lidelser er Goethes brevroman fra 1774.

Den britiske lady Louisa Stuart skrev “in an 1826 letter to Sir Walter Scott: “I
remember so well its first publication [av skotten Henry Mackenzies roman 7he
Man of Feeling, utgitt 1771], my mother and sisters crying over it, dwelling upon it
with rapture! And when I read it, as [ was a girl of fourteen not yet versed in
sentiment, [ had a secret dread I should not cry enough to gain the credit of proper
sensibility.” (qtd. in Harkin, 319). [...] the model of sentimental reading here is
social, even collaborative. In this anecdote, the text mediates not between author
and reader, but between an already existing community of readers.” (http://asecs
grad. blogspot.no/2007/08/mackenzies-man-of-feeling-as.html; lesedato 14.06.16)
“Rereading Mackenzie’s novel half a century on, amidst a new community of
readers, she finds that the work has almost become a satire of what it was when
first published. ‘I am afraid’, she told Scott, ‘I perceived a sad change in it, or
myself — which was worse; and the effect altogether failed. Nobody cried, and at
some of the passages, the touches that I used to think so exquisite — Oh Dear! They
laughed.” ” (Goring 2005 s. 179-180)



Den amerikanske forfatteren Susan Warners roman The Wide, Wide World (1850)
ble en bestselger. Noen lesere skrev fanbrev til Warner, og en del av disse er bevart
1 dag. I disse fanbrevene beskrev noen lesere sine “multiple re-readings, with one
reader writing that she'd read it three times alone and three times aloud in less than
a year. [...] Many other readers shared her conviction that The Wide, Wide World
could help them do right: a young girl writing in 1881 compared Warner's novel to
the Bible and then talked about her everyday use of it: “When I feel angry or out of
temper I read in the book and find out how Ellen fought against temptations, and I
am instantly put right in tune again and feel good desires ...” ” (Jennifer L. Brady i
http://www.common-place.org/vol-12/no-01/brady/; lesedato 19.06.13).

Den engelske forfatteren Charles Dickens var en beundrer av den skotske filosofen
og historikeren Thomas Carlyle. “Carlyle’s influence on Dickens has been fully
documented; [...] Dedicating Hard Times, his most ‘Carlylean’ novel, to him, he
wrote: ‘I know it contains nothing in which you do not think with me, for no man
knows your books better than I.” In July 1851, eight years before writing 4 Tale of
Two Cities, the other novel in which Carlyle’s influence is most obvious, he wrote
to his future biographer, John Forster, that he was reading ‘that wonderful book’,
The French Revolution, ‘for the 500th time’.” (Storey 1987 s. 11)

“I 1913 var Chaplin blitt en internasjonal filmstjerne, som hadde bygget opp imaget
av Landstrykeren som den lille, uskyldige mannen som legger ut pd veien gjennom
en farefull og moderne verden. Det var en rolle som delvis sto 1 gjeld til Dickens’
Oliver Twist, som Chaplin hadde lest mange ganger.” (Affenpostens magasin
Historie nr. 812019 s. 131)

I boka Norske forskerprofiler 2006-2007 (redigert av Ole Didrik Laerum i 2008)
fortelles det om historikeren og politikeren Halvdan Koht at han “kunne lese da han
var fire, og las ei bok pa 300 sider pa ein time déd han var dtte. Han fekk da
Robinson Crusoe og las henne 17 gonger fyrste dagen, sidan i alt 83 gonger”
(Forskerforum nr. 2 12009 s. 33).

“[T]he Austrian Jewish writer Stefan Zweig [...] living in enforced exile in South
America during the Second World War, calmed and distracted himself by writing a
long personal essay on [den franske essayisten Michel de] Montaigne — his non-
heroic hero. When Zweig first came across the Essays as a young man in turn-of-
the-century Vienna, he admitted, the book made little impression. [...] he could see
no relevance to his own life. [...] ‘It is in the nature of youth that it does not want to
be advised to be mild or sceptical. Every doubt seems to it to be a limitation.’
Young people crave beliefs; they want to be roused. Moreover, in 1900, the
freedom of the individual hardly seemed to require defence. ‘Had not all that long
ago become a self-evident matter, guaranteed by law and custom to a humanity
long since liberated from tyranny and serfdom?’ Zweig’s generation — he was born
in 1881 — assumed that prosperity and personal freedom would just keep growing.
Why should things go backwards? No one felt that civilisation was in danger; no
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one had to retreat into their private selves to preserve their spiritual freedom.
‘Montaigne seemed pointlessly to rattle chains that we considered broken long
ago.” Of course, history proved Zweig’s generation wrong. Just as Montaigne
himself had grown up into a world full of hope only to see it degenerate, so Zweig
was born into the luckiest of countries and centuries, and had it all fall apart around
him. The chains were re-forged, stronger and heavier than ever. [...] By the time he
reached Brazil in 1941, he was at several removes from any sense of home, and,
although he was grateful to the country for taking him in, he found it hard to
maintain hope. Finding a volume of the Essays in the house where he was staying,
he re-read it and discovered that it had transformed itself out of all recognition. The
book that had once seemed stuffy and irrelevant now spoke to him with directness
and intimacy, as if it were written for him alone, or perhaps for his whole
generation. He at once thought of writing about Montaigne. In a letter to a friend,
he wrote: ‘the similarity of his epoch and situation to ours is astonishing. I am not
writing a biography; I propose simply to present as an example his fight for interior
freedom.’ In the essay itself, he admitted: ‘In this brothership of fate, for me
Montaigne has become the indispensable helper, confidant and friend.” His
Montaigne essay did turn out to be a biography of sorts, but a highly personal one,
unapologetically bringing out the similarities between Montaigne’s experience and
his own.” ” (Bakewell 2011 s. 216-218)

“In a time such as that of the Second World War, or in civil-war France, Zweig
writes, ordinary people’s lives are sacrified to the obsession of fantatics, so the
question for any person of integrity becomes not so much ‘How do I survive?’ as
‘How do I remain fully human?’ The question comes in many variants: How do [
preserve my true self? How do I ensure that I go no further in my speech or actions
than I think is right? How do I avoid losing my soul? Above all: How do I remain
free? Montaigne was no freedom fighter in the usual sense, Zweig admits. ‘He has
none of the rolling tirades and the beautiful verve of a Schiller or Lord Byron, none
of the aggression of a Voltaire.” His constant assertions that he is lazy, feckless and
irresponsible make him sound a poor hero, yet these are not really failings at all.

They are essential to his battle to preserve his particular self as it is.” (Bakewell
20115s.218-219)

Den franske filosofen Jean-Paul Sartre skriver i sin selvbiografi Ordene (1964): “I
read the last pages of Madame Bovary twenty times; in the end I knew whole
paragraphs by heart without being any the wiser about the behavior of the poor
widower: he found letters, but was that a good reason for letting his beard grow?
He looked sullenly at Rodolphe and must have had a grudge against him, but why,
I’d like to know? And why does he say to him: “I don’t feel any resentment”? Why
did Rodolphe find him “comical and somewhat cowardly”? Then Charles Bovary
dies: of a broken heart, of an illness? And why did the doctor perform an autopsy
on him when it was all over anyway? I loved that tough resistance that I could
never get to the bottom of. Mystified and exhausted though I was, I reveled in the
ambiguous pleasure of understanding without understanding.” (her sitert fra
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http://www.nytimes.com/books/first/s/speziale-bagliacca-king.html; lesedato
22.05.13)

Den tysk-sveitsiske forfatteren Hermann Hesse har alltid vert en dikter som forst
og fremst leses av ungdom: “Halvparten av Hesses tyskspraklige lesere er i dag
mellom 14 og 35 ar. Interessant er det at den nest storste leserskaren er
pensjonister. De midt imellom er ganske fa. Hesse-redakter Volker Michels
forklarer det med at sa lenge vi fremdeles er unge og fulle av idealer, leser vi
Hesse. Men sa snart vi trer inn i de voksnes rekker og begynner & arbeide, innser vi
at disse idealene kan bli til hinder for vare karrierer, sé vi legger Hesse pa hylla.
Nar vi s& gar av med pensjon, og legger det kunstige konkurransejaget bak oss,
vender vi imidlertid tilbake til disse bekene. [...] Noen av dem som brant for Hesse
og leste ham pa 60- og 70-tallet, og som har gitt seg 1 kast med ham pé nytt i
voksen alder, klor seg gjerne 1 hodet. Hva var alt det styret? Andre far en aha-
opplevelse av a lese Hesse igjen, og ser dimensjoner ved forfatterskapet som et
ungt sinn umulig kunne fatte.” (Dagbladet 8. august 2012 s. 61)

“Jeg har med overlegg unnlatt & lese ham [Jens Bjorneboe] etter tendrene. Ikke
fordi jeg ikke tror man kan lese ham med utbytte i voksen alder. Jeg har en
mistanke om at Frihetens oyeblikk taler godt a bli lest pa nytt. Men tekstene virket
sa sterkt pa meg, at den erfaringen vil jeg ikke tukle med.” (filosofiprofessor Lars
Fr. H. Svendsen 1 Morgenbladet 4.—10. september 2009 s. 35) “Jeg er rett og slett
redd for at hvis jeg leser ham [Bjerneboe] n4, vil det bli et stort antiklimaks, fordi
jeg ikke vil kjenne igjen noe av den altoppslukende folelsen bekene hans fylte meg
med helt pa slutten av tenarene.” (forfatter Levi Henriksen i Morgenbladet 4.—10.
september 2009 s. 37)

Den amerikanske leseforskeren Maryanne Wolf “gjengir den grufulle oppdagelsen
hun gjorde 1 forhold til egen lesepraksis da hun bestemte seg for & lese om en av
sine favoritter fra studietiden, Hermann Hesses Magister Ludi, og oppdaget at hun
ikke kunne lese den i det hele tatt! Den var ugjennomtrengelig og fylt med prat og
lange, kompliserte setninger. Hva hadde skjedd? Var boken virkelig blitt s& mye
darligere? Hun leste den nok en gang, men valgte & aktivt senke tempoet 1 lesingen.
Med saktere tempo kom muligheten til 4 ta inn bade spraket og innsikten. Néar hun
sa leste den en tredje gang, kunne hun i tillegg ta inn den Maryanne hun hadde vert
da hun leste den forste gang, og koble pa egne erfaringer og folelser fra ungdoms-
tiden.” (https://www.bokogbibliotek.no/aktuelt/den-lesende-hjernen-i-en-digital-
verden/182367; lesedato 05.09.24)

Den svenske forfatteren Stig Larsson “leser sine egne beker om igjen hvert ér, og
synes de fortsatt er noe av det beste som er skrevet. Han gjenleser nd Proust for
andre gang. For hver gang han gjenleser beker forstar han noe nytt om seg selv.”
(Morgenbladet 24.—-30. mai 2013 s. 38) Den franske filmeksperten Maxime
Scheinfegel har fortalt at han har lest Marcel Prousts lange romanserie Pd sporet av
den tapte tid (1913-27) ca. 20 ganger, og hver gang han leser den pa nytt, er den en
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annen roman, som om den var av sand. Romanserien skifter perspektiv hver gang,
fordi den ikke har noe sentralt perspektiv — det virker som om setningene ikke har
noe senter, de er drommelignende (Carrier-Lafleur 2014 s. 190).

Forfatteren Ole Robert Sunde planla i 2013 “a lage en pastisj over James Joyces
“Ulysses”, satt til Thereses gate. - Hva slags research skal du gjere da? - Da far jeg
vel lese Joyce for femte gang, og neye. Jeg planlegger alle bekene mine, tegner opp
og lager kart, samtidig hurtigleser jeg 20 beker av gangen, det er der jeg fr mest
informasjon. Lesingen er opphavet til 4 kunne bli en bra forfatter. Jeg leser mange
historiebeker, en del filosofi og skjennlitteratur, men det gar mye i den gamle
gjengen, jeg er ikke sa flink til & fornye meg. Jeg graver meg ned i begker og ser hva
jeg kan lere av syntaksen, man kan for eksempel lese Faulkner hundre ganger for &
finne ut av hva det er han egentlig gjor, pé setningsniva. Det er dette som
interesserer meg mest. Sa gar jeg en tur og tenker pa det.” (Klassekampens
bokmagasin 1. juni 2013 s. 2)

Litteraturforskeren Jofrid Karner Smidt har skrevet i en artikkel: “Jeg kommer 1
tanker om romaner fra kvinnebevegelsens tidlige dager som var aha-opplevelser for
mange fler enn meg, og definitivt bevissthetsutvidende, men som jeg i dag leser
med lite mer enn et nostalgisk smil” (Smidt 1999 s. 68)

“Det er opplevelsene som forblir sterke, men pa forskjellige mater, kunst og
litteratur som man jobber seg nedover 1 mens man jobber seg gjennom livet, 1
arkeologiske lag. Da er det snakk om rike verk som fungerer pa flere plan, og som
kan gi forskjellige belenninger avhengig av nar du vender tilbake til dem, og hvem
du er nar du gjer det.” (Inger Merete Hobbelstad i1 Dagbladet 12. juni 2012 s. 2)
“[J]eg begynte & lese Egners billedbeker for mine egne barn — slike dels
nostalgiske, dels oppriktig interessante repetisjonsevelser vi sa ofte gjor med
barnelitteratur, og som sikrer sjangerens klassikere et lengre liv enn andre
kulturuttrykk.” (Bjarne Riiser Gundersen i Morgenbladet 3.—9. august 2012 s. 36)

Den franske forfatteren Victor Hugos roman De elendige (1862) er “ett av de
verkene som helst treffer lesere pé et bestemt sted 1 livet. “De elendige” ber helt
klart leses mens man ennd er mottagelig for Victor Hugos store, sveipende tablder
der det velges mellom godt og ondt, og fer man har utviklet allergi mot melodrama.
Bjerneboe og, delvis, Beatforfatterne, ma antagelig mates i en alder der verden
enna ikke er blitt altfor kompleks, der man kan hengi seg til en viss grandios
idealisme uten for mange forbehold og innvendinger. [...] Et annet trekk ved denne
tiden er at tenaringsleseren ikke har sa mye livserfaring a sette leseropplevelsen opp
mot. Om hverdagen bestér 1 & sykle frem og tilbake til ungdomskolen i en liten by 1
Norge — et liv som for gvrig kan vere emosjonelt opprivende nok — vil ideene om
karriereutfordringer og ekteskapsproblemer 1 stor grad formes av bekene snarere
enn & vaere en dialektikk mellom litteratur og virkelighet. Kunsten blir livserfaring
via surrogat.” (Hobbelstad 1 Dagbladet 12. juni 2012 s. 2)



“Jeg har lest [Amalie Skrams romanserie] “Hellemyrsfolket” minst ti ganger, og
hver gang griper jeg meg i 4 vare like spent pa handlingen og enske at det mé gi
personene godt. [...] De fleste bergensere har et nart forhold til “Hellemyrs-
folket”.” (Gunnar Staalesen 1 Aftenposten 12. mars 1992 s. 41)

Forfatteren Herbjorg Wassmo sa i et intervju om Hamsuns roman fra 1894: “Pan
leste jeg lenge hver eneste var, som en slags bibel. Jeg har fatt noe ut av den pa
forskjellige nivaer etter hvert som jeg ble eldre.” (4-magasinet 31. juli 2009 s. 44)
Hamsuns roman Sult (1890) “leser jeg om igjen en gang i aret. Den er fantastisk, sa
vakkert skildret, og sé i trad med Hamsuns program. Og sa er det et avansert
portrett av et moderne menneske.” (psykiater Finn Skéarderud i Dagbladets
Magasinet 7. juli 2012 s. 42)

“Forste gangen jeg leste “Victoria” [Hamsuns roman fra 1898], var den blant de
vakreste og mest intense kjarlighetshistoriene jeg hadde vert borti. Riktignok
projiserte jeg min ferskeste forelskelse og pafelgende tragedie over pa den
bedérende, deilige, humersyke Victoria, men denne Hamsun visste definitivt hva
han drev med. Neste gang jeg leste romanen, tenkte jeg at dette er Hamsuns hevn
over den kjipe overklassen. Alle som stér 1 veien for den store kjarligheten fér sin
straff, inkludert den skjonneste av dem alle. Hun teeres i filler innenfra fordi hun
valgte slekten, @ren og familiens ensker framfor mellerens senn (som likner litt pa
Hamsun i grunn). Utvilsomt en mer kynisk lesning.” (Mikael Gode 1 Dagbladet 28.
februar 2013 s. 46)

“Jeg har gjort noe jeg ikke skulle ha gjort. Det verste er at jeg visste at jeg ikke
burde gjore det. Likevel har jeg altsa satt meg ned og lest Knut Hamsun pa nytt
igjen. Tjue ar siden han var gjenstand for min forste, storste og viktigste litteraere
dyrkelse, har jeg hentet ned bekene for & lese dem med voksne gyne. Det minnet
mer om et gjensyn med ham du var forelsket i som 14-4ring, som viser seg & veare
en spradebasse, enn et gjensyn med en av verdenshistoriens store diktere. Det forste
som sldr en nar man begynner & lese bekene hans igjen, er at det man en gang
opplevde som “finstemt ironi” plutselig fremstar som grovkornet, det er som ironi
beregnet pa sma barn, eller komi-serier pd TV2. Man skal ikke ha lest mange linjer
1 “Pan” for a skjonne at hovedpersonen mener noe annet enn det han sier, pd samme
mate som “Mysterier” fremstar som patrengende og konstruert “mystisk”. Det neste
som slér en er at “Victoria” tipper over 1 komikken, der den renner over av sine
selvforelskede setninger, at Benonis “frodige folkelighet” er noksé kjedelig og at
det aller meste Hamsun skrev gjennom 20- og 30-tallet er hayst forglemmelig
litteratur. “Markens grade” er fortsatt interessant, i hvert fall litteraturhistorisk og
ideologisk. “Péa gjengrodde stier” er en betagende liten bok, men forst og fremst
viktig 1 lys av Hamsuns biografi. Og da star jeg igjen med en eneste bok. Den aller
forste boka han skrev [dvs. Sulf], som fortsatt utmerker seg med den kvaliteten som
gjor det naturlig & sammenligne den med det aller ypperste som er skrevet, ikke
bare i Norge.” (Cathrine Sandnes 1 Dagbladet 4. juli 2009 s. 68)



Journalist Terje Thorsen skrev 1 2009 om Jon Michelets roman Hvit som sno
(1980): “jeg [har] utvikla et usunt forhold til “Hvit som sneg”. Jeg leser den om
igjen minst en gang 1 aret og hver gang suges jeg nok en gang rett inn i beretningen
om DeSoto, Alaska-jakka, Larry Reklame, Friser-Linda Leirgulen, Hermann,
Henki&Terje, Ville Thygesen og den styggvakre forvokste provinsbyen jeg na har
bodd i mer enn et kvart d&rhundre, men som jeg bare matte se med egne ogyne etter &
ha rast gjennom “Hvit som sng” og begynt forfra igjen sa fort siste side var
unnagjort, for nesten tretti ar siden. [...] Hver gang jeg leser boka blir jeg minnet
om en mentalitet, om et sted, et strok, en bygning som er jevnet med jorda”
(Dagbladet 24. juli 2009 s. 56-57).

“Man Bookerprisen er fremfor noe en slitasjetest, av samme type som man utferer
pa lopesko, biler og leker for smagutter, skriver The Economist. Juryen bruker fem
maneder pa a lese opptil 150 baker, sa leser den kortlisten pa tolv beker om igjen,
og gér til slutt gjennom en endelig kortliste pa seks beker en tredje gang. Vinneren
er den boken som ikke har “falt sammen” etter disse tre rundene. Det gjorde ikke
arets vinner, Howard Jacobsons The Finkler Question, som visstnok byr pa nye
overraskelser hver gang den leses.” (Morgenbladet 22.—-28. oktober 2010 s. 37)

Den amerikanske forfatteren Elizabeth Gilerts bok Eat, Pray, Love: One Woman's
Search for Everything Across Italy, India and Indonesia (2006) “er en krysning av
reiseskildring, selvbiografi og selvhjelpsbok, og kanskje chick-/it-sjangerens storste
suksess noensinne. [...] [det har blitt arrangert] pakketurer inspirert av boken. [...]
[med selskapet] Spirit Quest Tours [...] Selskapets griinder og reiseleder Halle
Eavelyn var den forste som begynte med organisert Eat, Pray, Love-turisme, etter
selv a ha sporet opp forfatteren og bedt om tillatelse. Mange av kundene hennes har
lest boken ti ganger.” (Morgenbladet 23.-29. september 2011 s. 13)

“Another participant (Julia) [1 en leserundersekelse] repeatedly returned to a text
exploring the grief felt following the death of a child, thus presenting another
example of using literature for cathartic purposes. She repeatedly reread the book in
low periods; she felt that reading about someone who had gone through a similar
traumatic experience helped put her own loss into perspective.” (Liz Brewster 1
Rothbauer, Skjerdingstad m.fl. 2016 s. 175)

“Some thrillers I can read again and again. Knowing the outcome does not spoil the
enjoyment of the chase when there is so much happening along the way.” (anonym
britisk leser sitert fra Riel og Fowler 1996 s. 50)

Den bulgarsk-franske litteraturforskeren Tzvetan Todorovs bok om fantastisk
litteratur (/ntroduction a la littéerature fantastique, utgitt 1970, oversatt til engelsk
med tittelen The Fantastic: A Structural Approach to a Literary Genre, og til dansk
med tittelen Den fantastiske litteratur: En indforing) definerer en sjanger. Torodov
hevder at det er leserne som avgjer om en fortelling tilhorer sjangeren fantastikk
eller ikke. Hvis leserne opplever at det som fortelles, kan ha en naturlig forklaring,
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men ogsd kan vere overnaturlig, tilherer teksten sjangeren fantastikk. Hvis
innholdet i fortellingen derimot oppleves som for utrolig og uten enhver mulighet
til & forklares ved naturlover, er det ikke fantastikk. Sjangeren fantastikk utgjores
langt pd vei av leserens tvil og neling. Ved gjenlesing av en bok innen sjangeren
oppstér ikke denne nelingen, og dermed kan teksten bare tilhere fantastikk ved
forste gangs gjennomlesing. Gjenlesinger blir med nedvendighet “meta-lesing”
(Todorov 1970 s. 95).

“Reading a book really is better the second time round — and can even offer mental
health benefits. [...] Reading a favourite book for a second time often feels like a
different experience — now scientists say that it actually IS different. The habit of
watching films or reading books multiple times encourages people to engage with
them emotionally. The first time people read — or watch — through, they are focused
on events and stories. The second time through, the repeated experience reignites
the emotions caused by the book or film, and allows people to savour those
emotions at leisure. The ‘second run’ can offer profound emotional benefits, says a
new study, based on interviews with readers in the U.S. and New Zealand. By
enjoying the emotional effects of the book more deeply, people become more in
touch with themselves.” (Rob Waugh 1 http://www.dailymail.co.uk/sciencetech/
article-2101516/Reading-book-really-better-second-time-round--reading-offer-
mental-health-benefits.html; lesedato 15.10.12)

Den russisk-amerikanske forfatteren Vladimir Nabokov har uttalt: “On cannot read
a book: one can only reread it [...] When we read a book for the first time the very
process of laboriously moving our eyes from left to right, line after line, page after
page, this complicated physical work upon the book, the very process of learning in
terms of space and time what the book is about, this stands between us and artistic
appreciation. When we look at a painting we do not have to move our eyes in a
special way even if, as in a book, the picture contains elements of depth and
development. The element of time does not really enter in a first contact with a
painting. In reading a book, we must have time to acquaint ourselves with it. We
have no physical organ (as we have the eye in regard to painting) that takes in the
whole picture and then can enjoy its details. But at a second, or third, or fourth
reading we do, in a sense, behave towards a book as we do towards a painting.”
(http://www.newyorker.com/online/blogs/books/2011/1 1/are-rereadings-better-
readings.html; lesedato 15.10.12)

“For each month, [Alberto] Manguel uses the rereading of favorite books as the
starting point for exploring the connection between his reading and events — both
current and remembered — in the everyday world. The resulting book, 4 Reading
Diary (2004), is a series of diary entries that record reflections on friends, travel,
and public and private events — all as elicited by his reading.” (Ross, McKechnie og
Rothbauer 2006 s. 58)



Willy Dahls bok Gjensyn: En leser krysser sine bokmerker (2005) handler om
Dahls gjenlesing av mer enn 30 tekster som en gang tidligere gjorde et sterkt
inntrykk pa han, med “konfrontasjoner” mellom de gamle lesningene og de nye.
Dahls mél er & gjore oss mer oppmerksomme pa lesesituasjonenes betydning for
opplevelsen og forstaelsen av en litteraer tekst.

“I den norske kriminallitteraturen er det noen fa beker som taler a bli lest om igjen
[...]. For meg er den ypperste Torolf Elsters Historien om Gottlob fra 1941. Annen
gangs lesning av den gir deg dekonstruksjonsgleden — det a se hvor dyktig de

parallelle historiene er flettet sammen” (Willy Dahl i Bokvennen nr. 412002 s. 56).

“Reflecting on reading can happen most felicitously in the context of rereading, as
Wendy Lesser discovers in her book Nothing Remains the Same (2002). [...] In her
forties, Lesser rereads books that had meant a lot to her when she first read them
twenty or thirty years earlier. Revisiting Don Quixote, Wordsworth’s “Immortality
Ode,” Education of Henry Adams, Middlemarch, Anna Karenina, George Orwell’s
The Road to Wigan Pier, The Winter’s Tale, lan McEwen’s The Child in Time, and
Huckleberry Finn, among others, she juxtaposes two readings performed by the
older and younger reading selves. She says, “You know there are two of you
because you can feel them responding differently to the book. Differently, but not
entirely differently: there is a core of experience shared by your two selves” (Lesser
2002, 4). Rereading two of her favorite books from adolescence Lucky Jim and [
Capture the Castle, Lesser finds that she can no longer respond to the core
emotions — resentment, withheld fury, embarrassment, and righteous vindication —
that she now sees at the heart of Lucky Jim. The opposite happens when Lesser
rereads Dodie Smith’s novel about two English sisters, Rose and Cassandra
Mortmain, who fall in love with two American brothers and whose experiences are
captured in Cassandra’s journal entries. Lesser is startled by how similar her own
views of life and her own beliefs and preferences have become to Cassandra’s and
wonders, “Did I, at thirteen, absorb the book so fully that it shaped my habits and
superstitions as I grew older? Or was I drawn to Cassandra’s personality precisely
because it mirrored my own gradually emerging character?” (Lesser 2002, 35).”
(Ross, McKechnie og Rothbauer 2006 s. 58)

Patricia Meyer Spacks’ bok On Rereading (2011) er skrevet av en pensjonert
litteraturleerer. “After retiring from a lifetime of teaching literature, Patricia Meyer
Spacks embarked on a year-long project of rereading dozens of novels: childhood
favorites, fiction first encountered in young adulthood and never before revisited,
books frequently reread, canonical works of literature she was supposed to have
liked but didn’t, guilty pleasures (books she oughtn’t to have liked but did), and
stories reread for fun vs. those read for the classroom. On Rereading records the
sometimes surprising, always fascinating, results of her personal experiment.
Spacks addresses a number of intriguing questions raised by the purposeful act of
rereading: Why do we reread novels when, in many instances, we can remember
the plot? Why, for example, do some lovers of Jane Austen’s fiction reread her
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novels every year (or oftener)? Why do young children love to hear the same story
read aloud every night at bedtime? And why, as adults, do we return to childhood
favorites such as The Hobbit, Alice in Wonderland, and the Harry Potter novels?
What pleasures does rereading bring? What psychological needs does it answer?
What guilt does it induce when life is short and there are so many other things to do
(and so many other books to read)? Rereading, Spacks discovers, helps us to make
sense of ourselves. It brings us sharply in contact with how we, like the books we
reread, have both changed and remained the same.” (http://www.hup.harvard.edu/;
lesedato 18.10.12) “[FJor Spacks, rereading — though satisfying for pure literary
analysis — can reveal unwelcome truths about our past selves, and cause
disenchantment — in the most literal sense — with the books we used to love.”
(http://www.newyorker.com/online/blogs/books/2011/11/are-rereadings-better-
readings.html; lesedato 15.10.12)

En fan av Jane Austens romaner “would read her favorites, especially Persuasion,
scores of times.” (Yaffe 2013 s. 50) En annen Austen-fan “loved Pride and
Prejudice so much that she bought a copy and read it over and over again, at least
once a year, until the book fell apart” (Yaffe 2013 s. 75-76). En tredje fan leste
Pride and Prejudice “annually for twenty years” (Yaffe 2013 s. 84). “Edith, who
had been reading all six of the novels every year since 1947 (Yaffe 2013 s. 175).
“Myretta Robens [...] still read the novels on a regular biannual rotation.” (Yaffe
2013 5. 187)

“One was a Virginia grant writer named Vic Sanborn, who had read Pride and
Prejudice annually from her teens to her thirties [...] “It was almost as if it was a
friend,” Sanborn says. “Every year, in summer, [ would read Pride and Prejudice.”
” (Yaffe 2013 s. 194) “ “And I didn’t really talk about it with people. I just read her
books every year and thought about her a lot.” Rereading Pride and Prejudice was
an annual ritual that [Laurel Ann] Nattress usually performed in the fall.” (Yafte
2013 5. 195)

Anne G. Berggren “mentions in particular a memory, from twenty years earlier, of
being immersed almost helplessly in Pride and Prejudice. 1 can’t stop reading,
starting the novel again every time I finish. After five or six readings, over a period
of a week, the obsession runs its course, and [ am again able to function.” ” (Wells
2011 s.31-32)

Et amerikansk ektepar som begge elsket den engelske forfatteren Jane Austens
romaner, leste mye hayt for hverandre. “Each night, as one spouse bathed, the other
read a favorite book aloud. They got through all of Austen’s novels every year.”
(Yafte 2013 s. 169)

“I am always enchanted by any little scrap of knowledge which has anything to do
with Jane Austen” uttalte den amerikanske bibliofilen Alberta Burke 1 et brev i
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1941. “Together with her husband, Alberta read all of Austen’s novels aloud every
year.” (Wells 2011 s. 35)

“For the last fifty years, | have re-read two or three of [ Austen’s] novels each year
and never go on holiday without at least one in my luggage.” (Jill Pitkeathley sitert
fra Wells 2011 s. 72)

Den kanadiske forfatteren Alice Munro fortalte 1 et intervju: “I’ve read Anna
Karenina several times and the first time I read it I really identified with the young
girl, Kitty, and her illness and her dreadful humiliating love for Vronsky. And
when I read it again, I identified with Anna. And then I reread it and I identified
with Dolly. [laughter] This was at the height of my mother period — poor Dolly’s
always worried about getting the washing done and she can never rise to the
occasion because of her constant preoccupations. The book had just shifted this
much. And then I read it again and I didn’t identify with any of the women. I read it
in a much calmer, overall way. And so there are books like that that change for
you.” (sitert fra Ross, McKechnie og Rothbauer 2006 s. 60)

Den amerikanske forskeren Janice Radway oppdaget under arbeidet med studien
Reading the Romance (1984) at “rereading is not only a widely practiced habit
among the Smithton women [som leste mange kjaerlighetsromaner] but tends to
occur most frequently during times of stress or depression. Three-fourths of Dot’s
customers reported that they reread favorite books either ‘sometimes’ (twenty-one)
or ‘often’ (eleven)” (her sitert fra Ebert 1988).

Bokserien Twilight (utgitt 2005 og senere) av amerikanske Stephenie Meyer ble en
internasjonal bestselger. “I have read the Twilight Saga (all 4 books) more than 20
times ... I feel that I know the characters personally, and they are a part of my life.”
(en leser sitert 1 Rothbauer, Skjerdingstad m.fl. 2016 s. 271)

Briten Williman Goldings roman Lord of the Flies (1954) har ofte blitt lest 1
skoleklasser. En lerer forteller: “Over the years I must have read this book five or
six times. Last night I was reading it on a train with a highlighter in my hand,
because I decided to teach it this year again. [...] [ wasn’t sure how much it would
have dated. I must have read it for the first time 30 years ago.” (Helen Nell i https://
www.goodreads.com/book/show/7624.Lord _of the Flies; lesedato 18.11.21)

Den amerikanske litteraturforskeren Victor Brombert har brukt uttrykket
“involuntary rereading” om dette: “The original reading was either forgotten or so
totally assimilated that the new chance encounter with the text produced surprise
and astonishment. My reaction to the renewed reading no longer corresponded to
the original experience, and I was no longer sure that I recognized myself as the
same reader. [...] an actual rereading can lead to a more complex, more literary,
understanding of a text, when the stress is no longer on the what, but on the how,
namely the craft of the composition and the quality of the language. And there are
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surprises. Renewed contact with a novel or a poem can activate the auto-
biographical curiosity, the search for a better knowledge of the self. The new
reading, a form of revision, uncovers the change in us. The newness is not in the
text. It is we who have evolved. Every rereading registers this revision, and further
provokes it. As the literary critic Rachel Falconer pertinently observed in
introducing a collection of essays entitled Re-reading / La relecture (2012),
renewed encounters with a literary work make us feel, on every separate occasion,
that we are reading it for the first time.” (Brombert 1 https://yalereview.org/article/
on-rereading; lesedato 05.09.24)

Brombert skrev om det a finne sine egne notater i beker han har lest for lenge
siden: “[T]o my surprise, I found my handwritten remarks in the margins, and
entire sentences underlined. Only this time I wondered: Why did I underline this
sentence or line? It’s the next one that is important! Clearly, my way of reading the
text had shifted, and I myself had changed over the years.” (i https://yalereview.
org/article/on-rereading; lesedato 05.09.24)

“V1 har “har lest”, “leser”, “skal lese”, men ikke “gjenleser”. Jeg vil derfor sli et
slag for gjenlesing forst og fremst som fenomen. Men det kan jo tenkes at
bokelskere kunne ordne et eget felt for det? I unge ar er boklesing en eneste lang
rett vei der vi gér fra den ene boka til den neste, og vi tror at verden og livet er som
denne veien — rett, og med ny litteratur som bare venter pa oss. Det tar saledes litt
tid for vi begynner med gjenlesing. Kanskje er det en ulykkeshendelse til og med.
Vi kommer til en uforutsett fase av livet der tilgangen pa nye beker har stoppet
opp. Kanskje er det sykdom inne i bildet, beker som ikke har blitt levert biblioteket
1 tide, darlig ekonomi, flyten er uansett ikke mulig & holde ved like. [...] I
gjenlesingens uendelige faser kan man komme til at man rett og slett ikke var pa
heoyden kanskje som leser under forstegangslesingen, vi forstdr teksten thvertfall
ikke pa samme méte som vi gjorde da. Siden blir vi pasjonerte gjenlesere. Johan
Borgen var for eksempel det. I et senere intervju ble han spurt om hva han ville
savne mest med livet stilt ovenfor deden (ja, det fantes en tid en journalist kunne
finne pa & sperre om en sa unevnelig storrelse som deden), og Borgen (som i dette
tilfelle er min mann) svarte a lese “Under hoststjernen” hver heost (tilherer Knut
Hamsuns kategori av sdkalte vandreromaner). At gjenlesing er lererikt er
utvilsomt: Jeg vil spesielt fremheve det faktum at jeg fatt et mye romsligere forhold
til meg selv som leser. Jeg kan rolig slé fast for eksempel at jeg i enkelte faser av
livet ikke forsto alt i de bekene jeg leste. Og det viktigste av alt: Veien er ikke lang
og rett, nei den har sidespor, svinger, sirkler og spiraler, ja you name it!” (Rune
Arenfeldt Berg i http://bokelskere.no/tekst/24674/; lesedato 18.10.12)

“[D]et & lese en bok gang nummer to gir en annen opplevelse. Det kan vare sa
enkelt som at jeg har blitt noen &r eldre siden forste gangs lesing, men det kan ogsa
vare at livssituasjonen min er en annen? Kanskje jeg har fatt nye erfaringer som
gjor at jeg forstdr boka pa en annen mate, vektlegger nye ting? Av og til kan det &
here at en annen har lest boka, og har forstatt den pa en annen mate, gi meg
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inspirasjon til & lese den pa nytt. Uansett, det er fint i seg selv, det & fundere over
hvorfor jeg denne gangen forstér boka annerledes, kanskje jeg forstar noe nytt ved
meg selv? Jeg har opprettet en bokhylle der jeg legger baker jeg ensker 4 lese pa
nytt, akkurat na ligger det 6 baker der.” (Merethe Solstad 1 http://bokelskere.no/
tekst/24674/; lesedato 18.10.12)

“This “Read it again, Daddy” phase that preschoolers go through is perfectly
normal. Children love the sense of power that comes from knowing what’s on the
printed page, and since they cannot read it for themselves, the next best thing is to
memorize it. To do that they need to hear the story read over and over. Your
preschooler decides for reasons known only to him which books are to be chewed
and digested, and because he can’t yet read for himself, you are delegated to read
the them with diligence and attention. That means you can’t skip a word of the text
—and don’t even think about turning several pages at once! [...] my son made us
read “the wheels on the bus” and “toot” more than a million times ... day after day
every night from the age of about 1 1/2 yrs to 3.1/2 yrs .... he had a wonderful
collection of bedtime story books ... but like a broken record he would stick to the
same book. We felt it pretty annoying at times and tried hard to change books,
without much luck. [...] Reading the same book over and over isn’t necessarily
repetition. It’s reinforcement, rediscovery and re-interpretation. Yes, kids do love
the sound of familiar words and stories and I think it comforts them when they hear
what they anticipate. So, by picking the same books, they seek out this comforting
feeling. And you never really can be sure which book your kid will pick as every
child seems to have different favorites during different stages. There’s nothing
wrong with obliging your child’s request to repeat the same books.” (http://www.
babycenter.com/; lesedato 18.10.12)

Noen beker “taler direkte til oss og vér situasjon. Et nylig og opplagt eksempel er
de hundretusenvis av leserne over hele verden som [under korona-pandemien 1
2019-21] har gjenoppdaget Albert Camus’ Pesten.” (Morgenbladet 26. juni-2. juli
2020s.43)

Litteraturliste (for hele leksikonet): https://www.litteraturogmedieleksikon.no/gallery/litteraturliste.pdf

Alle artiklene i leksikonet er tilgjengelig pa https://www litteraturogmedieleksikon.no
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